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We are pleased to present this photography exhibition 
and publication, which presents the work of 10 students, 

and which was organised by the Department of Design at 
the Faculty of Architecture, Art and Design (FAAD),
Notre Dame University-Louaize (NDU). This volume 

showcases a selection of artworks executed by 
sophomore, junior and senior students undertaking a 

Bachelor of Art in Photography. The displayed images 
were created in the academic contexts of a course 

project, a workshop, or a senior project. Accordingly, 
each photograph in this book depicts a personal story 
portrayed by its respective author. The stories visually  

express social, political, and cultural issues in the context 
of Lebanon. Appreciation is extended to all who have 

contributed both directly and indirectly to this exhibition, 
catalog, and related programming: Mr. Noel Nasr, Ms. 

Myriam Dalal, and Mr. Cliff Makhoul from the Department 
of Design, as well as Mr. Andre Fahed and his colleagues 
from the NDU Design and Brand Guardian Office (DBGO).

Gratitude is also extended to Mrs. Joy Mardini for 
curating the exhibition and the catalog, and for hosting 

the exhibition at Art Factum Gallery. 

The three-year B. A. Photography program at 
NDU is devoted to research, experimentation, and 

communication with the market on a professional level. 
Students are encouraged to explore and develop their 

individual style in a project-based system where initiative, 
research, and analytical thinking underlie each task. 

Based on the program’s constant pursuit of exposure 
opportunities that enable the students to build their 

experience, the Design Department is pleased to hold 
this photography exhibition and publication portraying the 

works of 10 of our photography students.
The selection of works found in this catalog are a solid 

proof to the versatile background that they were exposed 
to during the specialized workshops and courses 

prearranged with prominent local and international 
photographers.

I would finally like to congratulate those who worked on 
the exhibition preparations, the design and our partner 

Art Factum Gallery, for believing
in NDU’s Raw Talents.

Three years ago, NDU launched the Photography program 
under the umbrella of the Department of Design. The 

backbone of the curriculum was to create a bond with the art 
market. The remarkable projects produced by the students 

encouraged us to exhibit selected series and publish this 
catalog in collaboration with Art Factum Gallery. As the name 

suggests, Raw Talents features the work of 10 emerging 
students at various stages of their studies. 

While Blanche examines life in a convent, Carmen observes 
recurrent patterns in her daily life. Charbel highlights our 

fascination with the West and Cynthia tackles discrimination 
based on stereotypes in one project then deciphers 

autobiographical memory in another. In three various 
projects, Hassan questions the innocence of landscapes, 

interprets life in someone’s shadow and examines the 
role of objects in the representation of memory. Marc-

Charbel’s series is an homage to people’s memories through 
metamorphosed spaces. Maria investigates the persona of 

housewives through their recurrent dreams. Tarek questions 
our attachment to unnecessary ‘things’ while Tracy examines 

the nature of relationships created with TV series and Yara 
portrays her society’s racial and

religious prejudices. 
The photographs displayed in the exhibition and featured in 

this catalog belong to complete series that can be viewed on 
the Raw Circle Blog: www.therawcircle.com

From the moment Art Factum Gallery was 
launched, one of our biggest goals was to achieve 

public awareness of the art world, and to give 
the average citizen access to what Lebanese and 

International artists have to offer. The initiative 
started by Noël Nasr and NDU’s Department of 

Art and Design granted this opportunity, and not 
just to the viewer, but also to the participating 

students, who will have the chance to see their 
images on display at the gallery. As a result, 

an ever-expanding group of art lovers and art 
collectors will witness the raw talent of budding 
artists and photographers. I hope this exhibition 

will spark up the idea for other galleries and 
institutions to adopt such events, as well as 

for more and more universities to endorse and 
showcase the work of their creative students.



Devotional Path

“What you are in love with, what seizes your imagination, 

will affect everything. It will decide what will get you 

out of bed in the morning, what will you do with your 

evenings, how you spend your weekends, what you 

read, who you know, what breaks your heart, and what 

amazes you with joy and gratitude. Fall in love and it will 

decide everything.”

Pedro Arrupe S.J.

People’s personal vocations helped them find happiness 

and comfort in life since the beginning of time.

While some choose to become engineers, others have 

a passion for music and some even dedicate their life to 

their families.

Those who chose to sacrifice their lives for God, found 

happiness in one place, the monastery.

Documenting the daily life of nuns in Der el Bir answered 

some of my questions what it might feel like to 

disconnect from the world and serve God nowadays… 

BLANCHE EID



CARMEN
YAHCHOUCHY

Intimately Distant

Having the center of gravity of the house where you’ve 

been living for so many years, fall asleep on the couch 

every night while trying to shut the family’s ongoing 

troubles, can mean so many things at once.

This is my own perspective of showing a family’s distant 

bond through my mother.

It’s not about what keeps us distant from one another 

while lying under one roof, It’s about how I translate that 

in a photograph.

To her, the daily ritual of sleeping in the living room is her 

very shy and rebellious way of setting the alarms for the 

troubled times her family went through.

To me I might comfort that anxiety by getting close to her 

reality and observe every blink and turn while she sleeps 

so innocently.



CHARBEL
EL KHOURY

Switzerland of the Middle East

Even at its best, Lebanon was still compared to a foreign 

country to prove to the world how famous and civilized 

we were. 

The Switzerland of the Middle East remains a flagrant 

clue to prove how our society operates. Both

the endless fascination in foreign cultures, and 

the complex of inferiority we feel in comparison to 

anything that belongs to the West, set us in a timeless 

competition striving to become one day like “them.”

Selling a product or advertising a new place would 

be way easier if the name of the establishment was 

associated to cities of the “better” world.



Fragments of Time

Looking through memory gaps and revisiting the old 

self that was judged and saved as one thing can turn 

out to be another years after. 

Some things persist while others don›t even shape 

themselves as a memorable past.

In the end, both help in understanding what

you’ve become.

The human brain saves images in sensory systems 

linked to psychological motives. My photographs 

reconstruct the frame within a frame of reliving the 

moment and looking back at it after the passage

of time.

CYNTHIA
GHOUSSOUB

Terrorless Beards

“A beard is a responsibility, and I know the situation.”

Hussein Sharaffedine

On January 22nd, 2014, a day after a suicide bomb 

attack hit Beirut’s southern suburb, Lebanese rapper 

Hussein Sharaffedine, also known as Double A 

The Preacherman, was wrongly accused of being a 

terrorist and was publicly detained by security forces 

at a checkpoint.

In the span of 34 days in early 2014, five bombing 

incidents shook the city, killing many civilians in which 

Jihadists were held accountable.

Sharaffedine’s arrest at a checkpoint was undoubtedly 

associated with his physical appearance that many 

might refer to as “terrorist beard.”

Defined by Urban Dictionary as “a style of beard that 

is commonly found on terrorist,” my photographs of 

young bearded men from around the country linked in 

one particular feature being their facial hair, ended up 

redefining the series “Terrorless Beards.”

The men I chose have encountered discrimination in 

one way or another due to their facial hair and it was 

only through those “mug-shot” photographs that the 

stereotypes were brought to life.



HASSAN
FARHAT

Contradictory Landscapes

In this series, I question and reveal the 

flexible nature

of symbolic landscapes.

When Israeli forces invaded southern 

Lebanon, they made sure to mark their 

presence by building military sites on the 

hills and plateaus of the villages. They even 

used historical landmarks to imprison and 

torture Lebanese people.

Formerly labeled during the occupation 

period as symbols of brutality, the 

resistance liberated these same sites in 

2000, and now after more than fourteen 

years of the liberation, these landmarks 

now stand as witnesses to the importance 

of the resistance and its representation 

where the echoes of the confrontations and 

sacrifices of the rebels are still clearly heard 

in the valleys.



Through You

I’ve always wondered how things might look through 

your veil. Now that we’re no longer a couple, I decided to 

bring back pieces of you to try and rebuild what was left 

of our memories.

Representing what living in your shadow means, I 

photographed the views we used to see when spending 

time together.

Things look different from my lens through the scarf you 

left at my place; maybe a bit faded, missing a few details 

and a lot more sharpness and warmth.



When You’re Away

As a result of living between Lebanon and Kuwait, I 

always distanced myself from the people I love; my best 

friends, my cousins, and my girlfriend. Maybe to miss 

them less or as my own defense mechanism to be able 

to move on when I’m away.

The joyful times I experienced with those people on my 

trips to my homeland back and forth, left me with so 

many memories in different places; and after realizing 

that I’ve been keeping all sorts of objects related to my 

loved ones over the years, I knew how bitter sweet and 

representative an object or a place can be in the process 

of tracking memories.







MARC CHARBEL 
MATTAR

Where We First Met

This series started as an attempt to prove that memories 

of places remain even when time changes everything 

about a space.

Memory that remains intact in people’s minds is what I 

translated in timeless images of a place where lovers first 

met, where their story started.

In a country where everything keeps changing in an 

unusually fast time-lapse, consuming everything around it 

from landmarks to culture and history, the project serves 

as an homage to people’s souvenirs, also as a cruel look 

at the reality of where things were 30 years ago and 

where they are right now; and finally as an untold story 

of the now grandparents that were once lovers with a 

remarkably romantic past.



MARIA
CHEHWAN

Stay at Home Dreams

Occupation: housewife

Age: above 45

Status: perfect

I went looking beyond the image of a perfect all time Lebanese 

housewife; the moms that we grew up with, knowing that they’re all 

labelled with a perfect persona. These women weren’t allowed to be 

women, but rather moms for all their lives.

That flawless “non-sinful” human being might have forgotten or even 

suppressed her own real image.

Escaping in their dreams as Freud once elaborated about repressing 

through the unconscious and manifesting in dreams, 

I searched for their uncensored thoughts.

They might be hiding behind their angelic social stereotype, but the 

endless roads, the overwhelming meal preparations, the squeaking 

bats, the floating coffins... all still revealed to what extent these moms 

were attached to their realities.



TAREK
HADDAD

Debatable Storage Syndrome

I’ve come to notice my mother’s collection of keep-tabs (also known as 

the housewife’s treasured Tupperware collection), half of which remain 

untouched.

Knowing that there were always too many to use, I searched the house for 

more stacks and clusters.

It is then that I came to realize that “we” accumulated unnecessary items 

and kept them around over time. We got used to seeing them in their 

designated places until we no longer labeled them as excess, sometimes 

forgetting they even existed, and some others decorating on top of them to 

mark their permanence.

While some represent intimate memories, others weren’t more than un-

discarded trash, but they all had a potential futuristic purpose or “raison 

d’être” assigned to them, a “we might need that” that helped them survive.

Are we afraid of losing track of time or memories? How much value can one 

give to things? Everyday things…





TRACY
MAJDALANI

Season 23, Episode 1

Less than a month ago, my life was rotating around a TV 

Show called ‘Shameless’: The story of a messed up family of 

six kids, the dad is an alcoholic and never gets home sober, 

sleeping in different places everyday. The mom left the house 

due to her bipolar condition. 

I related to the story because I live far away from my parents 

and I feel empty from the inside just as they feel everyday. 

Every minute that I had nothing to do with, I used to open my 

laptop and start watching an episode. I then decided to project 

scenes of ‘Shameless’ on a wall and be present in the picture, 

to illustrate that part of my life.



YARA
BSAIBES

Migrant Workers

Getting to know where and how someone else lives can 

put an end to prejudices that you and your society have 

been building over the years based on classifications 

from racial types to job titles, sex, and religious beliefs… 

only to name a few criteria.

Putting an end to the cliché and portraying a different 

side to what everyone knows is what I went for in my 

portraits of these migrant workers. Proud, self confident, 

and mostly inviting was the overall experience of seeing 

what’s behind their doors.

Some people were born to have their story told. This 

series introduces you to a few.
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