


The three year B. A. Photography program 
at NDU is designed to train students to 
capture, create, and manipulate images that 
demonstrate a professional level of craft and 
creativity in fundamentals of photography 
and digital imaging. 

The Design Department understands 
Photography as a multidisciplinary medium 
devoted to research and experimentation. 
Students are encouraged to explore and 
develop their individual style in a project-
based system where initiative, research, 
and analytical thinking underlie each task, 
while designing and capturing images that 
successfully communicate their message.

The B. A. photography offers the students 
the opportunity to learn photography 
combined with animation, multimedia, 
and video and other related fields. 
Students are invited to combine traditional 
and contemporary methods to create 
photography including still and moving 
images as well as image and text that 
communicate effectively, and meet the 
needs of our market.

Specialized workshops are our main 
activities within the photography major 
aiming to expose our students to different 
cultures, by inviting prominent local and 
international photographers.

JOHN KORTBAWI
Chairperson Design Department



FORWARD
The Design Department at the 
Faculty of Architecture, Art and 
Design (FAAD) at Notre Dame 
University invited the Italian 
photographer, Giulio Rimondi, to 
give a one-week workshop in Urban 
Creative Photography to the first year 
BA Photography students. 

The workshop was mainly about 
walking around different streets and 
learning, under Giulio’s guidance, 
how to see everything in a different 
light and from a totally new, fresh 
and unusual perspective. This 
approach brought the students closer 
to their subject, hence giving their 
final visual outcome an uncanny 
impression.

Born in Italy, Giulio Rimondi first 
graduated in Literature and History of 
Art, when his hunger for adventure 
and learning drove him to travel 
extensively. It was through his 
journeying around the globe that 
his love of photography began to 
flourish. His work has always fused 
art and photography with socially 
committed reporting, with a special 
focus on the human dimension of his 
subjects.

NOEL NASR
Course Coordinator



Giulio has contributed to a number 
of world-renowned publications, of 
which, The New York Times-Lens, 
Le Monde and Reppublica. His 
work was exhibited in galleries and 
museums, both in Italy his native 
country and abroad.
Furthermore, he was the winner of 
the 2009 Iceberg Prize on Reportage 
Photography, and the Special 
Prize for Art Photography. His first 
publication, titled Beirut Nocturne 
(Charta, Milan-NYC) appeared in 
2011. 

Giulio’s extensive experience was 
undoubtedly a high contributing 
factor in making the workshop a 
success. Following his introduction, 
some of the students’ final images 
were featured, with a synopsis 
of their approach, dreams and 
reflections, based on their respective 
experiences during and after the 
shoot.
The students who took part in this 
workshop were: Maria Chehwan, 
Blanche Eid, Hasan Farhat, Cynthia 
Ghoussoub, Elias Khabsa, Dayana 
Salem El-Masri and Jad Souaid. 

Giulio’s passion for photography 
and his ongoing encouragement 
to the students were instrumental 
in the creation of such an inspiring 
narrative. Through simple but 
meaningful fragments from life, 
the viewer is invited to share a 
lens-based experience, where the 
metamorphosis of dreams and reality 
emerge in a single body of work.

The production of this booklet 
would not have been possible 
without the continuous support 
of the Chairperson of the Design 
Department, Mr. John Kortbawi, 
and of the Dean of the Faculty of 
Architecture, Art and Design, Dr. 
Jean-Pierre Al-Asmar.



This workshop was conceived as a 
live experience, for students willing 
to dive into the Beirut street life with 
a camera in their hand, and a defined, 
collaborative project in mind. The aim 
of the workshop was to entice the 
students to express themselves in an 
immediate, genuine way, through still 
images. 

While experimenting with this 
creative approach to photography, 
they were asked to keep in mind 
the idea that “there is no distance 
between photography and life itself”. 

Students were encouraged to 
represent the variety of life and 
reality surrounding them, in the most 
visually authentic way possible. This 
was ultimately made possible in 
less than a week. Through a lot of 
hard work on their part, they were 
eventually able to come up with 
visual expressions that were both 
creative, as well as sensitive to the 
subjects tackled.

GIULIO RIMONDI
Workshop Leader



As this was not a technical 
workshop, no methods or styles 
were imposed. Students were 
encouraged to shoot in any lighting 
condition. They were urged to 
focus on finding a way to get “the” 
picture. They tried different and 
unusual angles and perspectives, 
taking several snapshots of, and 
exploring each different scene we 
were able to approach, from within. 
They eventually managed to avoid 
frontal pictures and simplistic visual 
approaches or clichés. 

The fact the students were mainly 
driven by curiosity for the entire 
duration of the workshop was, to 
me, the best thing that could ever 
have happened. I was amazed to 
observe how easy it was for them to 
relate to people and environments. 
They managed to eliminate all 
distance between their subjects 
and themselves, thus achieving the 

highest possible level of sensitivity 
and empathy. 

At the end of the workshop, we had 
an intense editing session, in which 
we focused on choosing “open”, 
narrative pictures. We ended up with 
a tight, quite dramatic, and in my 
view rather poetic, sequence. 

This is the visual novel of those 
enriching and beautiful days we 
spent together.



In photography the little human detail can become a leitmotif

Henri Cartier Bresson
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E I have always wanted to go to 
places that few people have 
visited; places with lifestyles 
different to our own; derelict 
places, which have been left 
behind, as though forgotten…

This workshop helped me 
discover a new side to my 
country, and a new side to places 
I already knew.  I never thought 
that I could find such interesting 
aspects, details and people, in 
places I had previously seen as 
plain. I never thought I could use 
the simplicity of the world that 
surrounds me, to express my 
thoughts and feelings, to tell my 
own little own stories. 

I was sometimes worried about 
having to approach people and 
photograph them, despite being 
curious about the way they live.
I finally managed to overcome 
my shyness and talk to people. 

I photographed the same subject 
or object from many different 
angles, in order to achieve the 
perfect image. Even if it sounds 
strange, my best shots were 
the ones I took without thinking, 
without caring about technique 
and perfection.  I took these 
photos guided mainly by my 
feelings, knowing that a great 
outcome always comes from the 
heart.

Blanche Eid
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To many, photography is 
as simple as a click of a 
button, but what people don’t 
realize is the instant intimate 
relationship formed between the 
photographer and his/her subject. 

Photography is visual poetry 
that blurs the line between what 
is real and what is not. To me, 
photography is a frozen narrative 
that captures the soul of what 
has been faded, deserted, and 
forsaken. It is the nothingness 
that says it all.

Cynthia Ghoussoub
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This ten-day workshop was a 
great life experience for me, 
every taken photo involved all 
my feelings and senses. I was 
able to feel every moment and 
person in front of me, and tried 
to shoot by focusing on those 
feelings, instead of the image on 
my screen. 

We were taught how to avoid 
taking the obvious, cliché kind of 
photo, and focus on the smallest 
details that some photographers 
don’t pay attention to. It is these 
details that give the image its 
special touch.

Most of the photos I took were in 
black and white, but the portraits 
were shot in colour, because I 
felt that the contrast in colors 
communicated something about 
the subject photographed.

Dayana Salem El-Masri
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Silent faces, silent places, 
empty spaces…are images full 
of meaning for a photographer. 
It’s not the stuff we see on 
the surface, but that which lies 
hidden beneath; that is what we 
seek. 

Faced with so many sides of 
reality, we discovered during 
this workshop how to visually 
represent our search for the 
imaginary truth we so often 
thrive upon.

Elias Khabsa
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“If you are not curious, then go 
be a banker”. This is what Giulio 
told me on our first encounter. 
That is how our photographic 
journey began.

The most beautiful aspect of 
photography is the love of 
learning, and searching between 
the lines and behind obvious 
surfaces. If you hear a voice 
coming from afar, go and look for 
it, and if you see a dim light in the 
dark, search for its source.

Curiosity and tracking details are 
two of the essential elements, 
which eventually lead us to the 
truth we want to find, and show. 
Even if the truth is sometimes 
relative and will be represented 
differently, according to each 
person’s vision and point of view.

Hassan Farhat
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This workshop was a really 
enriching experience for me. 
Being able to chat with total 
strangers, and convincing them 
to have their photographs taken 
by me was something special in 
itself. 

We often took our shots during 
sunset hours and at night, and 
learned how to fix our settings in 
order to give our pictures a more 
realistic, and sometimes vintage, 
feel. 

Despite the long hours, the 
experience was so enjoyable and 
inspiring that I didn’t feel the time 
going by. It was also so exciting 
that I never felt tired.  

Jad Souaid
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A They say “beauty is always in the 
eye of the beholder”,
What if it came from an artistic 
camera holder?
What if there was more than 
meets the naked eye?
More than just a photo of a 
simple river, or the sky? 

A simple person sees a ruin, 
passes by and walks away.
A photographer sees that ruin 
and heads directly its way,
Into the deepest detail, element 
and aspect we go,
To capture the beauty in all things 
above us and below

Feeling the energy flowing 
through the lens, we eagerly 
stand,
Looking at the vivid colors, with a 
camera in our hand,
Why do we shoot seemingly 
meaningless things, like water 
and drapes?
Because we see the stories 
recounted in all of their forms and 
shapes…

When we press down the 
shutter, we see the world in grey,
For others, it may seem like just 
a black and white display…
The search for the perfect image 
is our only goal,
For it touches our hearts and 
reaches deeply into our soul…

Maria Chehwan
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